.97-Feminist theory and Hannah Arendt's concept of public space SEYLA BENHABIB For contemporary feminist theory Hannah Arendt's thought remains puzzling, challenging and, at times, infuriating. The sense of disappointment and anger one experiences as a feminist theorist when confronted with some of Arendt's characteristic distinctions, such as between freedom and necessity, the public and the private, the male and the female, has best been expressed in the following sharp words by Hanna Pitkin: Can it be that Arendt held so contemptible a doctrine -one that denies the possibility of freedom, a truly human life, and even reality, to all but a handful of males who dominate all others and exclude them by violence from privilege? And when the excluded and miserable do enter history, can it be that Arendt condemns them for their rage, their failure to respect the 'impartiality of justice and laws'? Impartiality! Justice! Where were these principles when that immense majority was relegated to shame and misery? (Pitkin, 1981: 336) Following this devastating commentary, Pitkin herself voices the second most common reaction experienced in the face of Arendt's works by contemporary feminist theorists, namely puzzlement. ' But there is more wrong here than injustice. On this account, I suggest, one cannot even make sense of politics itself' (Pitkin, 1981: 336) . Noting that something is wrong with this vision imputed to 98 The fact that the modern age emancipated the working classes and women at nearly the same historical moment must certainly be counted among the characteristics of an age which no longer believes that bodily functions and material concerns should be hidden. It is all the more symptomatic of the nature of these phenomena that the few remnants of strict privacy even in our own civilization relate to the 'necessities' in the original sense of being necessitated by having a body. (Arendt, 1973 (Arendt, [1958 (Arendt, 1973: 73 Arendt's, 'pariahs', i.e. outsiders. Although as pariahs these women did not belong in the predominantly male community of scholarship and thought, neither did they convert their pariah status into a collective challenge and questioning of the 'intellectual property which they were asked to administer'.~ Why not simply admit that Hannah Arendt was a prefeminist, or maybe even an anti-feminist who, according to her biographer Elisabeth Young-Bruehl, ' was suspicious of women &dquo;who gave orders,&dquo; skeptical about whether women should be political leaders, and steadfastly opposed to the social dimensions of Women's Liberation' (YoungBruehl, 1982: 238 ). (Arendt, 1974 (Arendt, [1957 ) to her essay on Rosa Luxemburg (Arendt, [1955 (Hartsock, 1985: 222) Hartsock then analyzes the views of Dorothy Emmet, Hanna Pitkin, and Berenice Carroll, discovering in their work the shift already initiated by Arendt in thinking about power in political philosophy (Hartsock, 1985: 222-30) . Benhabib, 1990: 167-96) . Hannah Arendt's major theoretical work, The Human Condition, is usually, and not altogether unjustifiably, treated as an anti-modernist political work. By 'the rise of the social' Arendt means the institutional differentiation of modern societies into the narrowly political realm on the one hand and the economic market and the family on the other. As a result of these transformations, economic processes which had hitherto been confined to the 'shadowy realm of the household' emancipate themselves and become public matters. The same historical process which brought forth the modern constitutional state also brings forth 'society', that realm of social interaction which interposes itself between the 'household' on the one hand and the political state on the other (Arendt, 1973: 38~9). Arendt sees in this process the occluding of the political by the 'social' and the transformation of the public space of politics into a pseudo-space of interaction in which individuals no longer 'act' but 'merely behave' as economic producers, consumers and urban city-dwellers.
This relentlessly negative account of the 'rise of the social' and the decline of the public realm has been identified as the core of Arendt's nostalgic 'anti-modernism' (Lasch, 1983; Habermas, 1977 (Arendt, 1967 (Arendt, [1950 where the will of the tyrant occasionally befalls one like the sandstorm overtaking the desert traveler. Totalitarianism has no spatial topology: it is like an iron band, compressing people increasingly together until they are formed into one (Arendt, 1967: 466) .
The concepts, 'agonistic' vs 'associational' public space, can capture this contrast. According to the 'agonistic' view, the public realm represents that space of appearances in which moral and political greatness, heroism, and preeminence are revealed, displayed, shared with others. This is a competitive space, in which one competes for recognition, precedence, and acclaim. The agonal space is based on competition rather than collaboration; it individuates those who participate in it and sets them apart from others; it is exclusive in that it presupposes strong criteria of belonging and loyalty from its participants.
By contrast, according to the 'associational' view such a public space emerges whenever and wherever, in Arendt's words, 'men act together in concert'. On this model, public space is the space 'where freedom can appear' (Arendt, [1955 All these historically disparate instances repeated one experience (see Arendt, 1973:26 (Hegel, 1977 (Arendt, 1973: 71) Certainly, Arendt's (Young, 1987: 56-77; 1990: 300-24 (Fraser: 1990 (Hernes: 1987) . When, however, issues like child-rearing, care for the sick, the young and the elderly, reproductive freedoms, domestic violence, child abuse and the constitution of sexual identities go 'public', more often than not a 'patriarchalcapitalist-disciplinary bureaucracy' has resulted (Fraser, 1990 and 1987: 103-21; Ferguson, 1984 Dietz, 1990: 232-53 (Benhabib, 1993) , I argue that Arendt did not neglect this dimension of modernity in her historical writings but that she did not thematize its philosophical import until much later in her life.
